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Ngôi nhà của mỹ thuật Việt

ĐƯƠNG ĐẠI
FOR THE LOVE OF ART
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TAÏO DÖÏNG MOÄT TOÅ AÁM TRONG BAO 
LAÂU THÌ TA COÙ THEÅ KHAÚNG ÑÒNH “CAÛ 
NGOÂI NHAØ CUÛA CHUÙNG TOÂI LAØ MOÄT TAÁM 
GÖÔNG SOI CUOÄC SOÁNG VAØ ÑAM MEÂ CUÛA 
CHUÙNG TOÂI”, HUOÁNG HOÀ ÑAÂY LAÏI LAØ NHAØ 
THUEÂ, ÔÛ MOÄT NÔI MAØ TA ÑEÁN VÌ COÂNG 
VIEÄC VAØ CUÕNG CHÆ CHÖA ÑEÁN 5 NAÊM?

Baøi: ÑOAØN LOAN - AÛnh: HAÛI ÑOÂNG

1. Toaøn caûnh phoøng khaùch
2. Nöõ chuû nhaân ngoâi nhaø beân 
böùc tranh Saigon Landscape 
cuûa hoïa só Haø Maïnh Thaéng.

1. The guest room of the 
house where Erika Born and 
her husband, Peter, live.
2. Erika Born by the painting 
Saigon Landscape, a work by 
Ha Manh Thang.
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Söùc huùt cuûa ngoâi nhaø naøy khoâng 
chæ ôû moãi moùn ñoà trong moãi goùc 

nhaø vôùi nhöõng caâu chuyeän lòch söû cuûa 
noù, maø coøn laø söï meâ hoaëc cuûa nhieàu 
dieän maïo noäi thaát trong moät ngoâi bieät 
thöï cuõ sau moãi laàn ñöôïc chuû nhaân 
saép xeáp, baøi trí laïi baèng caùc taùc phaåm 
ngheä thuaät ñöông ñaïi Vieät Nam. Sau 
5 naêm ôû Saøi Goøn, nieàm ñam meâ söu 
taàm tranh aûnh, ñoà noäi thaát khoâng chæ 
khieán cho boä söu taäp cuûa gia ñình 
daøy leân maø coøn taïo neân nhöõng caâu 
chuyeän gaén lieàn vôùi cuoäc soáng cuûa hoï: 
Caâu chuyeän veà tình yeâu maø hoï daønh 
cho myõ thuaät ñöông ñaïi Vieät Nam. 

CAÂU CHUYEÄN DIEÃN CAÛM BEÂN DÖÔÙI LÔÙP GIAÁY VEÕ
Tröôùc khi ñeán Vieät Nam, böùc tranh 
Vieät Nam duy nhaát maø Peter vaø Erika 

Born coù ñöôïc laø The Queen in Red cuûa 
Buøi Höõu Huøng – moät loaïi tranh deùcor 
ñöôïc khaùch nöôùc ngoaøi öa chuoäng. Ñoù 
laø naêm 2001, Peter vaø Erika hoaøn toaøn 
chöa coù thoâng tin gì veà ngheä thuaät 
ñöông ñaïi Vieät Nam cho ñeán khi hoï 
ñöùng tröôùc moät gallery ôû Haø Noäi vaøo 
naêm 2006: “Taát caû caùc böùc tranh laøm 
toâi caûm thaáy thaät toát bieát bao neáu toâi 
ñöôïc nhìn chuùng moãi ngaøy, vaø baây giôø 
thì chuùng ñaõ thaät söï trôû thaønh thaønh 
vieân cuûa gia ñình toâi”. 

Khi quyeát ñònh choïn moät böùc tranh 
Peter thöôøng nghó ñeán tính “ngheä 
thuaät”, nhöng Erika thì theo caûm tính: 
Thích hay khoâng thích, rung ñoäng hay 
khoâng rung ñoäng. Baø thích hoäi hoïa 
ñöông ñaïi chæ ñôn giaûn vì noù theå hieän 
göông maët cuûa con ngöôøi ñöông thôøi 

vaø noùi caâu chuyeän veà con ngöôøi ñöông 
thôøi ñaèng sau göông maët ñoù. Nhöõng 
caâu chuyeän aån beân döôùi lôùp giaáy veõ vaø 
lôùp giaáy veõ ôû beân döôùi con ngöôøi maø noù 
theå hieän. Ñoù laø lyù do maø baø thích böùc 
chaân dung töï hoïa Will go cuûa Döông 
Thuøy Döông. Will go thaät söï chaïm ñeán 
taâm hoàn baø moãi khi nhìn thaáy noù. Cuoäc 
soáng khoâng maõi maõi, chuùng ta ñeàu phaûi 
ra ñi, töï nhieân nhö khi sinh ra. Moät 
ñieàu bình thöôøng trong cuoäc soáng ñöôïc 
Döông Thuøy Döông theå hieän thaät ñeïp 
vaø thaät dieãn caûm. “Tranh cuûa Döông 
raát dieãn caûm, vaø nhöõng böùc maø toâi söu 
taàm laø nhöõng böùc laøm toâi xuùc ñoäng 
theo nhieàu caùch”. Vì böùc tranh naøy maø 
baø quyeát ñònh ñoåi maøu töôøng phoøng 
sinh hoaït thaønh maøu tím caø ñeå laøm noåi 
baät ñoâi moâi nöûa mieäng cuûa nöõ hoïa só. 

Nhöõng böùc tranh laø moät phaàn cuûa cuoäc soáng cuõng 
nhö linh hoàn ngoâi nhaø. Chuùng toâi hieåu Vieät Nam nhieàu 
hôn moãi ngaøy qua “ñoâi maét” cuûa caùc hoïa só Vieät Nam.
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After five years of living in 
Saigon, a foreign couple 
has turned their house into 
a kind of “gallery” of 
modern Vietnamese art.

Erika Born, an expert in 
interior design, and Peter, 

her husband, have a great love 
for the arts. Their hobby is 
to collect artwork, especially 
modern Vietnamese paintings. 

In 2001, before setting 
foot in Vietnam, Erika and 
her husband had only one 
Vietnamese painting, The 
Queen in Red by Bui Huu 
Hung, a sort of decorative 
painting favored by 
foreigners. At that time, 
they knew nothing about 
Vietnamese modern art, but 
things changed when they 
visited an art gallery in Hanoi 
in 2006. “All the paintings 
made me feel so good, as if 
I could see them every day,” 
said Erika. “Now they have 
actually become members of 
our family.”

If Peter usually thinks 
of the artistic value when 
deciding which painting 
to buy, Erika chooses by 
her feelings. Erika said she 
likes modern paintings 
because they show the face 
of humanity and tell stories 
about the humans behind 
that face. That’s why she likes 
the self-portrait Will go by 
Duong Thuy Duong. She says 
the picture touches her soul 
every time she sees it. The 
idea that life is not everlasting 
and people must depart as 
naturally as when they come 
to this world is beautifully 
expressed through the 
picture, she says. “Duong’s 
paintings are so expressive, 
and those I collect are those 
that moved me in different 
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NGOÂI NHAØ CUÛA MYÕ THUAÄT VAØ XEÁP ÑAËT NOÄI THAÁT
Moãi khi ñem theâm veà nhaø moät böùc tranh môùi laø moãi laàn Erika 
laïi maát nguû. Baø muoán khi moät böùc tranh môùi vaøo, caên phoøng 
troâng phaûi khaùc hoaøn toaøn. Noù phaûi cho thaáy moät taâm traïng 
môùi, moät khoâng khí môùi. Vaø coâng vieäc aáy ñi vaøo nhöõng giaác mô.

Baø ñoåi phoøng khaùch maøu cam, phoøng aên maøu vaøng – nhöõng 
gam maøu yeâu thích – thaønh xaùm nhaït, xaùm ñaäm, xi maêng… 
chæ nhaèm moät muïc ñích: ñeå caùc böùc tranh noåi baät trong khoâng 
gian cuûa chuùng. Vôùi Erika, maøu saéc laø coâng cuï quan troïng taïo 
neân tính caùch caên phoøng: “Vôùi ngoâi nhaø naøy thì noù phaûi laø maøu 
maïnh”. Nhöõng böùc töôøng chuyeån töø toâng maïnh naøy sang gam 
maïnh khaùc, ñoàng thôøi aùnh saùng ñöôïc saép xeáp laïi ñeå toân nhöõng 
maûng maøu maïnh trong caùc böùc tranh. Vì vaäy, 3 chieác ñeøn chuøm 
pha leâ ñaõ thay nhau ra ñi trong phoøng khaùch nhaø naøy. 

Toaøn boä khu vöïc haønh lang caàu thang noái töø taàng treät leân 
taàng 1 cho thaáy chuû nhaân laø moät gia ñình ñam meâ hoäi hoïa 
ñöông ñaïi Vieät Nam, ñaët bieät laø caûm tình daønh cho 2 hoïa só: 
Döông Thuøy Döông vaø Haø Maïnh Thaéng. Ngay töø saûnh ñoùn ñaõ 
taïo thieän caûm veà moät xeáp ñaët goùc ngoài nheï nhaøng trong khoâng 
gian xaùm nhaït, vôùi böùc Caàu Long Bieân cuûa Haø Maïnh Thaéng 
(2004) beân chieác tuû com- moát coå vaø boä gheá cuøng phong caùch. 
ÔÛ böùc töôøng ñoái dieän laø böùc Stillness (hoïa só Lyù Huøng Anh) vaø 
chaân dung töï hoïa Lost cuûa Döông Thuøy Döông. Töø ñaây nhìn 
thaúng vaøo loø söôûi giaû ôû phoøng khaùch laø Ohne Namen (böùc chaân 
dung naèm trong boä tranh One Day ñöôïc Döông Thuøy Döông 
giôùi thieäu naêm 2007). Beân phaûi, böùc Entertainment ñaày maøu 
saéc cuûa Nguyeãn Vaên Hoå töông phaûn maïnh vôùi chieác ñaøn döông 
caàm ñen boùng, coøn beân traùi laø moät xeáp ñaët vôùi böùc Not Memory 
soá 3 (hoïa só Haø Maïnh Thaéng – naêm 2010) noåi baät treân chieác tuû 
com-moát sôn maøi baïc ñaët giöõa boä gheá töïa phuû vaûi gaám AÁn maøu 
cam aùnh xaùm. 

Boä tranh khoå lôùn Chôi vôùi buùp beâ (Das Spiel mit der Puppe - 
2006) cuûa Döông Thuøy Döông tuy chieám troïn maûng töôøng cuoái 
phoøng nhöng vaãn ñöôïc caân nhaéc chu ñaùo veà tæ leä vôùi chieác baøn 
console sôn maøi vaø boä gheá palm chair (do Raseel Gujral thieát 
keá). Hai chieác palm chair coøn laïi ñöôïc söû duïng cho goùc chôi côø 

ways,” she said. She decided 
to change the color of her 
living room walls into mauve 
just to accommodate the 
painting. She said having the 
walls that color brought out 
the color of the painter’s lips.

FINE ART AND FURNITURE
Whenever she brings home 
a new painting, Erika cannot 
sleep well. She wants the room 
to look completely different 
when it receives a new picture. 
It must show a new feeling, 
a new atmosphere, she says. 
And the work of deciding on 
how to create that atmosphere 
invades her dreams. 

Erika changed the orange 
and yellow — her favorite 
colors — of the guest room 
and the dining room into slight 
gray and dark gray to make the 
paintings on the walls stand 
out more. For her, colors are 
an important tool to create 
the identity of each room. 
“With this house, they must be 
strong colors,” she said. 

She has rearranged 
lights and even moved three 
crystal chandeliers to make 
her paintings look better. 
The corridor of the staircase 
connecting the ground and 
first floors is adorned with the 
work of Duong Thuy Duong 
and Ha Manh Thang. In the 
grayish space of the pavilion, 

3. Haønh lang taàng 1 vôùi 
boä tranh töï hoïa 80% cuûa 
hoïa só Döông Thuøy Döông, 
böùc Ñoàng baøo (Phaïm Huy 
Thoâng) vaø Red Face (Haø 
Maïnh Thaéng).
4. Taùc phaåm saép ñaët 
Sitting on Nothing cuûa 
Buøi Coâng Khaùnh.

3. The first floor's corridor 
with self-portraits 80% by 
Duong Thuy Duong, the 
paintings Ñoàng baøo by 
Pham Huy Thong and Red 
Face by Ha Manh Thang.
4. Sitting on Nothing, an 
installation work by Bui 
Cong Khanh
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the Cau Long Bien (Long Bien 
Bridge) by Ha Manh Thang 
(drawn in 2004) hangs beside 
an ancient commode and a 
set of chairs. On the opposite 
wall is Stillness by Ly Hung 
Anh and the self-portrait by 
Duong Thuy Duong. Seen from 
here, the guest room has an 
impressive forged fireplace 
with the portrait Ohne Namen 
(in the picture series One 
Day drawn in 2007 by Duong 
Thuy Duong.) On the right is 
the colorful Entertainment by 
Nguyen Van Ho, and on the left 
is Not Memory No. 3 (created 
in 2010 by Ha Manh Thang) 
standing over the silvery 
lacquer commode placed 
between two chairs, covered 
with grayish orange Indian 
brocade.   

The set of large-size 
paintings Das Spiel mit der 
Puppe (Play with the Doll), 
created in 2006 by Duong 
Thuy Duong, occupies the 
wall at the corner of the room. 
Through the window in front 
is a  chess table flanked by 
two paintings by Hoang Hong 
Cam and the Day Dien (Electric 
wire) by Nguyen Ngoc Dan, 
which finds itself in a space 
with two palm chairs (designed 
by Raseel Gujral), positioned 
by a round lacquer table. Near 
the stove is Saigon Landscape 
No. 3 (created in 2010 by Ha 
Manh Thang), occupying the 

ñaày maøu saéc, gaàn cöûa soå tröôùc, vôùi 2 böùc tranh Alone, Lonely at 
night cuûa Hoaøng Hoàng Caåm vaø Daây ñieän cuûa Nguyeãn Ngoïc Daân. 

Chieám troïn böùc töôøng daøi keà beáp laø böùc Saigon Landscape 
soá 3 (Haø Maïnh Thaéng - 2010). Trong khoâng gian phoøng aên naâu 
ñaäm nhieàu furniture lôùn, coù theå thaáy böùc chaân dung Marie-
Therese cuûa hoïa só Hoaøng Hoàng Caåm tuy nhoû beù so vôùi böùc To 
the top (naêm 2011) cuûa Phaïm Huy Thoâng nhöng laïi laø moät kyû 
nieäm thuù vò cuûa caû gia ñình. Ñoù laø laàn tìm ñeán nhaø Caåm nhôø veõ 
chaân dung coâ con gaùi. Hoï voâ cuøng ngaïc nhieân vì ngöôøi hoïa só 
vöøa qua ñôøi vaøo thaùng 10.2011, troâng gioáng Mahatma Ganghi 
naøy laïi hoaøn thaønh böùc veõ… chaúng gioáng con gaùi hoï. “Khoâng coù 
chuùt gì gioáng nhau giöõa Marie Theresa vaø böùc chaân dung coâ beù 
aùo xanh laù, caøi baêng ñoâ cuøng maøu, nhöng oâng ta baûo ñoù laø Marie 
Theresa khi coâ beù lôùn theâm 10 tuoåi nöõa. Duø sao thì Caåm ñaõ 
ñoàng yù veõ, vaø chuùng toâi raát thích”. 

Moãi thaønh vieân trong gia ñình ñeàu coù nhöõng böùc tranh 
rieâng. Vôùi coâ con gaùi Marie Theresa laø 2 böùc chaân dung do Haø 
Maïnh Thaéng thöïc hieän, ñöôïc treo trang troïng ôû loái leân caàu 
thang töø saûnh ñoùn vaø khu vöïc thö vieän taàng 1. Peter cuõng coù 
böùc chaân dung cuûa mình ñaët taïi goùc laøm vieäc trong phoøng nguû. 
Rieâng Erika, “tranh rieâng” cuûa baø coøn laø nhöõng xeáp ñaët ngheä 
thuaät ñöông ñaïi. Taùc phaåm xeáp ñaët maø baø hay nhaéc ñeán gaàn 
ñaây nhaát laø Sitting on nothing cuûa hoïa só Buøi Coâng Khaùnh – 
moùn quaø sinh nhaät maø chaøng Born taëng vaøo naêm ngoaùi. 

Moãi laàn ñeán chôi nhaø Born laø theâm moät khoaûng thôøi gian 
thuù vò. Thuù vò bôûi nhöõng thay ñoåi baát ngôø, thuù vò bôûi nhöõng caâu 
chuyeän ñaày ma löïc maø hoï khaúng ñònh laø moät phaàn cuûa cuoäc 
soáng cuõng nhö linh hoàn ngoâi nhaø. “Chuùng toâi nghó mình hieåu 
veà Vieät Nam nhieàu hôn moãi ngaøy qua “ñoâi maét” cuûa caùc hoïa só 
Vieät Nam”. 

Sau Giaùng sinh naêm nay, caû gia ñình seõ rôøi Vieät Nam ñeán 
nhaän nhieäm sôû taïi New Dehli, AÁn Ñoä. Chaéc chaén hoï seõ tieáp tuïc 
maûi meâ goùp nhaët treân moãi con ñöôøng mình ñi qua, laøm ñaày 
aép theâm boä söu taäp xinh ñeïp caù nhaân, hoaøn thaønh öôùc mô laäp 
moät gallery ngheä thuaät tö nhaân. Dó nhieân, giaù trò cuûa gallery ñoù 
khoâng theå thieáu soá löôïng lôùn caùc taùc phaåm ngheä thuaät ñöông 
ñaïi Vieät Nam maø hoï ñaõ daøy coâng söu taàm.

5. Böùc To the top (Phaïm 
Huy Thoâng) vaø boä Jesus (Haø 
Maïnh Thaéng).
6. Böùc töï hoïa Will Go cuûa 
Döông Thuøy Döông

5. The painting To the top 
(Companions) by Pham Huy 
Thong and the picture series 
Jesus by Ha Manh Thang.
6. The self-portrait Will go 
by Duong Thuy Duong.
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wall with a brown lacquer 
table. In the dark brown 
dining room, Marie-Therese 
by Hoang Hong Cam looks 
small compared with Dong 
Bao (Companions) by Pham 
Huy Thong (created in 2011). 
The couple actually visited 
Cam to ask him to draw a 
picture of their daughter, and 
they were surprised that the 
elderly painter (who passed 
away in October 2011) drew a 
picture that looked different 
from their daughter. “There is 
no similarity between Marie 
Therese and the portrait, 
but Cam said it was Marie 
Therese ten years later,” says 
Erika. “We like it very much.”

Each family member has 
their own paintings. Marie 
Therese has two portraits by 
Ha Manh Thang, which hang 
on the way to the staircase 
from the pavilion and the 
library area on the first 
floor. Peter has his portrait 
placed at his workplace in 
the bedroom. Erika has both 
paintings and modern art 
installations in her name. The 
installation work she talks 
about most often is Sitting on 
Nothing by painter Bui Cong 
Khanh, a birthday gift from 
her husband last year. 

Every new visit to the 
couple’s house will bring 
guests surprises because 
of the unexpected changes 
and magical stories that are 
part of the life and soul of 
the house. 

“We think we understand 
Vietnam more after each 
day seen through the eyes 
of Vietnamese painters,” 
said Erika. 

Chaân dung coâ con gaùi Marie Therese vaø chuù choù Vicky veõ bôûi Haø Maïnh 
Thaéng, böùc Lady (Hoaøng Hoàng Caåm) vaø Super Conducter VII (Nguyeãn 
Theá Sôn)

The self-portrait of Erika Born's daughter Marie Therese with the dog 
named Vicky created by Ha Manh Thang, the painting Lady by Hoang 
Hong Cam and Super Conducter VII by Nguyen The Son 


